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AIMS OF THE RENAISSANCE SOCIETY AND THE
RELATION OF THE SOCIETY TO THE UNIVERSITY

THE SEARCH FOR MEANING IN ART

“AN ACCOMPLISHED WORK OF ART AS SUCH IS MORE COMPLETE
AND PRECISE EVIDENCE OF ITS MEANING THAN COULD BE ANY
OTHER EXPRESSION, EVEN BY THE AUTHOR HIMSELF AT ANOTHER
TIME OR PLACE OR IN ANOTHER LESS CREATIVE STATE OF MIND.”

THE MODE OF THOUGHT BY WHICH A WORK OF ART IS CREATED
OR UNDERSTOOD IS “AN ULTIMATE OF ABSTRACT RATIONAL UNDER-
STANDING AND EXPRESSION. . . . . ITS OBJECT IS THE CREATION,
'UNDERSTANDING, AND COMMUNICATION OF INTEGRAL CLOSED UNI-
TIES OF INTELLIGENT EXPERIENCE.

“THE ULTIMATE EVIDENCE OF MEANING IN LETTERS AND THE
ARTS IS THE COMPLETE LITERARY OR ARTISTIC UTTERANCE ITSELF.

“THE LEGITIMATE MEANING OF A WORK OF LETTERS AND OF
ART 1S ONLY THAT AND ALL THAT WHICH CAN BE FAIRLY WON
THROUGH AN INTIMATE AND DISCRIMINATING STUDY OF ITS UTTER-
ANCE.”’*

IN DEVELOPING A PROGRAM FOR THE PLEASURE AND PROFIT OF
MEMBERS OF THE SOCIETY (IN THE CITY AND ITS SUBURBS), AND
IN PARTICULAR FOR THE UNIVERSITY COMMUNITY, INCLUDING
STUDENTS, WHO COME FROM ALL PARTS OF THE UNITED STATES—
THE SOCIETY BELIEVES THAT IT CAN BE OF MOST VALUE TO THE
UNIVERSITY, ESPECIALLY TO ITS DEPARTMENT OF ART, AS AN INDE-
PENDENT, EXPERIMENTAL LABORATORY FOR SEARCH OF LEGITI-
MATE MEANING IN ART.

* Academic Illusions, by Martin Schiitze. The University of Chicago Press.

THE CONVICTION THAT THIS SEARCH MUST BE A DIRECT ONE,
AS 1S EXPRESSED IN THE STATEMENTS QUOTED ABOVE (IDEAS
WHICH HAVE BEEN TAUGHT ON THE CAMPUS FOR MANY YEARS)
HAS LED TO THE ARRANGEMENT OF A SERIES OF RELATED EXHIBI-
TIONS, NOT LARGE, BUT SELECTED FROM THE BEST EXAMPLES OB-
TAINABLE FROM MUSEUMS, PRIVATE COLLECTIONS, AND ART DEAL-
ERS, WHO HAVE MOST GENEROUSLY ASSISTED IN THE REALIZATION
OF SUCH A PLAN.

WE BELIEVE THAT THIS PLAN FOLLOWED CONSISTENTLY (AND
UNCOMPROMISINGLY, AS TO THE QUALITY OF EXHIBITS) HAS
PROVED FOR US THAT THE METHOD OF MAKING CONTACTS AND
ESTABLISHING RELATIONS DIRECTLY WITH THE ORIGINAL WORKS
OF ART IS THE ONLY SOUND ONE.

EXHIBITIONS HAVE BEEN SUPPLEMENTED BY LECTURES, “CASE
EXIHEITE” OF RELATED MATERIAL IN PHOTOGRAPHS AND REPRO-
DUCTIONS; BY EXHIBITS OF STANDARD AND “MODERN” ILLUS-
TRATED BOOKS AND MONOGRAPHS—EVEN THE FILMS HAVE CON-
TRIBUTED THEIR PART: “LA BALLET MECHANIQUE,” BY LEGER,
SHOWN BY THE RENAISSANCE SOCIETY, AND A SERIES OF MODERN
FOREIGN TALKING MOTION PICTURES GIVEN BY THE RENAISSANCE
SOCIETY AND INTERNATIONAL HOUSE.

THE PUBLICATION, THROUGH THE UNIVERSITY PRESS, OF A
SERIES OF BRIEF STUDIES ON “MEANING IN ART” HAS BEEN UN-
DERTAKEN IN RESPONSE TO EXIRESSED WISHES THAT SOME OF
THE LECTURES SHOULD BE AVAILABLE FOR READING, AND IT HAS
BEEN ARRANGED THAT THE FIRST AND PERHAPS THE SECOND VOL-
UME SHOULD COME OFF THE PRESS AT THE TIME OF THE PRESENT
EXHIBITION—THE THIRD TO FOLLOW LATER, WITH AN EXHIBITION
OF APPROPRIATE MATERIAL, IN THE LATE AUTUMN.

ONE OF THE OBJECTS OF THE SOCIETY IS TO COLLECT ORIGINAL
WORKS OF ART FOR THE USE OF THE DEPARTMENT OF ART. IN-
ITIATED BY MR. ROBERT ALLERTON A FINE COLLECTION OF PRINTS
1S BEING MADE.

E. W. S.




FOREWORD

THE INTENTION IN THIS EXHIBITION WAS THE SELECTION OF A
FEW SIGNIFICANT WORKS BY CONTEMPORARY ARTISTS THAT SHOULD
GIVE A SENSE OF THE VARIED AND FRESH REACTION OF IMAGINA-
TIVE INSIGHT IN TERMS OF PLASTIC EXPRESSION TO THE “MIND”
OR DISPOSITION OF THE PRESENT TIME.

IT IS CERTAIN THAT THE EXHIBITION IN CONNECTION WITH THE
PUBLICATION OF THE SERIES OF BRIEF STUDIES IN “‘MEANING IN
ART” WILL HELP TO ILLUMINE DEVELOPMENTS OF THE TIME THAT
HAVE PERPLEXED MOST OF US, AND WILL RELEASE FOR US MORE
FULLY A SENSE OF THE VIGOR AND BEAUTY INHERENT IN THE
PRESENT.

THE SOCIETY IS FORTUNATE IN HAVING HAD THE RARE SERV-
ICES OF MR. JAMES J. SWEENEY IN SELECTING AND INSTALLING THE
EXHIBITION. AS IT IS HIS CONVICTION AS WELL AS OURS THAT ALL
A WORK OF PLASTIC ART ASKS ““IS TO BE LOOKED AT” WE SHALL
QUOTE AS AN INTRODUCTION MAINLY SOME WORDS ABOUT AND BY
THE TWO ARTISTS MOST PROMINENT IN THE EXHIBITION.

BUT FIRST, WHAT MR. SWEENEY HAS SAID ABOUT PICASSO IN
THE SPECIAL NUMBER OF ‘“CAHIERS D’ART,” 1932, No. 3-5: “rT0
THOSE WHO LOOK TOWARD THE FUTURE FOR A EUROPEAN PIC-
TORIAL ART WHICH WILL TAKE ITS PLACE BESIDE THE GREAT
DECORATIVE TRADITIONS OF THE WORLD RATHER THAN LUMPED
AS IT HAS BEEN FOR HALF A DOZEN CENTURIES IN THE PAROCHIAL
NATURALISM OF THE MEDITERRANEAN BASIN, PICASSO STANDS AN
AVATAR. HIS PLASTIC MYTHS HAVE ALREADY CUT A PATH BACK TO

THE PICTURE WHICH IS PRIMARILY A DECORATIVE UNIT, RATHER
THAN AN IDEATIONAL COMPOST OF THE ILLUSTRATIONAL.

““FOR, IN DESPITE OF LABELS, WHAT HUMANISM BROUGHT TO
THE PLASTIC ARTS NEVER SUCCEEDED IN EFFECTUATING A RENAIS-
SANCE. IT BEGAN AS A DECADENCE AND SPREAD AS ONE. THE
TURN TOWARD ANTIQUE NATURALISM WHICH HERALDED THE RE-
VIVAL OF CLASSICAL LEARNING IN WESTERN EUROPE WAS MADE
AWAY FROM THAT SOUND DECORATIVE TRADITION WHICH HAD
GROWN OUT OF THE COMBINED ORIENTAL INFLUENCES OF THE MI-
GRATION ARTS AND THE ARAMAEAN IMPORTS OF CHRISTIANITY. . . . .

“TODAY WE ARE THE INHERITORS OF SIX HUNDRED YEARS OF
MISDIRECTION IN THE PLASTIC ARTS. BASICALLY NATURALISTIC—
AT TIMES EVEN COMPASSING ‘REALISM'—ALWAYS A ‘COPYING.”
AND NATURE, AS NIETZSCHE WARNED US SHE WOULD, HAS TAKEN
HER REVENGE ON US FOR DISREGARDING THE MYTH, FOR ALLOWING
IT TO DECLINE TO A ‘FAIRYTALE,” FOR NOT BRINGING IT BACK TO
VIRILITY. IN SHORT FOR ‘THE ABSTRACT CHARACTER OF OUR MYTH-
LESS EXISTENCE. ESTHETICALLY WE HAVE BECOME A DRY, COLOR-
LESS PEOPLE. . . . . OUR ART HAS DECAYED EITHER INTO A HACK-
NEYED ACADEMICISM, OR AN ILLUSTRATIONAL ATTITUDINIZING,
BOTH FINALLY DEPENDENT ON TECHNICAL VIRTUOSITIES.

“IT 1S, PERHAPS, IN THE YOUNGER COMMUNITIES (WHICH IF
ANY SHOULD BE COLORFUL AND FRESH-VISIONED) THAT THESE
GRAY, DECADENT CHARACTERISTICS ARE MOST ASSERTIVE. . . . .
TO COMPASS AN ART OF VITALITY THEY MUST FORGET THE SOPHIS-
TICATION OF DECADENCE, AND LEARN TO SEE WITH YOUNG EYES
TO RESPECT THE INTENSITY OF INTUITIONS.

““THE OBJECT OF THEIR ART MUST BECOME THE STATEMENT, IN-
TENSELY AS POSSIBLE, OF AN INTUITION. THIS NECESSITATES A
REPRESENTATION OF FORMS ADAPTED FROM NATURE. BUT NATURE




ONLY AS A MEANS TO AN END: A SOURCE OF FORMS. NATURALISM,
OR THE MEANS THAT OUTGROW THE END, MUST BE AVOIDED.
HENCE THEY MUST REFIND THE ‘FICTIONAL FORM AND THE ‘PLASTIC
MYTH.

“PICASSO HAS ALREADY SHOWN THE WAY.”

IN “THE ARTS,” MAY, 1931, MR. SWEENEY WRITES: ‘“‘LEGER
CONTRIVES MECHANISTIC IMAGES WITH THE IMAGINATION, AS
OTHERS COMPOSE THEIR LANDSCAPES. . . . .

“LEGER’S LATEST WORKS ARE NOT TO BE SEEN AS PART OF A
ROOM [‘DECORATION’], BUT AS COMPOSITIONS OF VOLUME, LIGHT,
LINE AND COLOR, AND ENJOYED FOR THEMSELVES, AS WE ENJOY
A SONATA OR A FUGUE. HIS ART IS AN ‘ART OF SPACE.” . . . . HIS
OBJECT IS THE SUGGESTION OF A THIRD DIMENSION THAT WILL
REMAIN WITHIN THE PLANE OF A PICTURE'S COMPOSITION, AND
THROUGH IT, A FRESH INTEGRATION OF LINE, SPACE, LIGHT AND
COLOR TOWARD THE CREATION OF A PLASTIC UNIT.”

“FERNAND LEGER SAID,” CONTINUES MR. SWEENEY: WE
HAVE PROJECTORS WHICH PRY INTO THE MOST REMOTE CORNERS
WITH THEIR BEAMS; WE CAN ACTUALLY SEE THROUGH BODIES.
THESE NEW INSTRUMENTS HAVE GIVEN US A NEW OUTLOOK. WE
WANT TO SEE THE THING CLEARLY; WE WANT TO UNDERSTAND
ITS MECHANISM, ITS FUNCTIONS, THE SOURCE OF ITS ENERGY
IN THE MOST MINUTE DETAIL. THE WHOLE NO LONGER SUFFICES;
WE WISH TO FEEL AND GRASP EACH DETAIL THAT MAKES UP THE
WHOLE—AND WE HAVE COME TO REALIZE THAT THESE DETAILS,
THESE FRAGMENTS, IF WE ISOLATE THEM, HAVE ALL INTEGRAL AND
INDIVIDUAL LIVES OF THEIR OWN. . . . .

““ ‘SOME YEARS AGO ONE THOUGHT ONLY OF A FACE OR A BODY,
THEN GRADUALLY ONE GREW INTERESTED IN [INFLUENCE OF THE

“‘CLOSE UPS” OF THE MOVIES] AND BEGAN TO EXAMINE WITH CURI-
OSITY THE EYE OR THE EAR,RELATED TO THAT FACE. IT IS THIS AT-
TITUDE THAT MARKS THE ADVENT OF MODERNISM. THE OBJECT
AND THE FRAGMENTS OF AN OBJECT HAVE BEEN DISCOVERED—
MORE, WE HAVE RECOGNIZED IN THEM THEIR BEAUTY, FOR THEY
ALL HAVE IN THEM A BEAUTY ENTIRELY THEIR OWN, INHERENT,
INDIVIDUAL. . . . .

“ ‘OBJECTS PLAY THEIR PART IN THE PAGEANT OF THE STREETS
FOR THE DISPLAY WINDOWS AND IN THE SHOPS WE SET THEM
APART, WE PERSONIFY THEM. . . . .

“ ‘WE PRODUCE THE USEFUL AND WE PRODUCE THE BEAUTIFUL.
IT IS NOT BEAUTIFUL BECAUSE IT IS USEFUL, THAT WOULD BE TOO
SIMPLE. BUT WE FORCE OURSELVES TO MAKE THE OBJECT “BEAUTI-
FUL IN ITSELF"” AND NOT BY OVERLARDING IT WITH DECORATION—
AGAIN “THE SPIRIT OF OUR AGE.” . . ..

“ “THE ORIENTAL, MEDITERRANEAN AND LATIN CIVILIZATIONS
HAVE LEFT US SOME REMARKABLE WORKS OF THEIR CREATION,
WORKS OF SUCH POWER AND QUALITY THAT IT MIGHT SEEM IM-
POSSIBLE EVER TO FREE OURSELVES FROM THEM. HOWEVER, CER-
TAIN RECENT DEVELOPMENTS HAVE, I BELIEVE, BEEN CALLED INTO
EXISTENCE TO RENEW THE SPIRIT OF THE WORLD. . . .. "

[PERHAPS THE BEST STATEMENT ABOUT THE CONTENT OR ELE-
MENTS IN A WORK OF PLASTIC ART IS THE SEEMINGLY SIMPLE
PROPOSITION OF LEGER’S IN REGARD TO REVOLUTION (THE STATE
OF TENDENCY) AND EQUILIBRIUM (THE STATE IN WHICH A “FULL
LIVING” IS POSSIBLE)]:

“ ‘LIFE, IN THE FULL MEANING OF THE WORD, DOES NOT FUNC-
TION IN A STATE OF TENSION, IN A STATE OF REVOLUTION. . . . .

““ ‘ONE CAN ONLY LIVE IN A STATE OF EQUILIBRIUM.




““ “IN ART THE SAME HOLDS GOOD: THERE HAS ALWAYS BEEN THE
STATE OF “TENDENCY” WHICH IS A (STYLE OF REVOLUTION (A
STATE OF REACTION AGAINST SOMETHING), BUT THIS STATE OF IN-
COMPLETENESS IS NEVER SATISFACTORY.

‘A PLASTIC FACT, WHATEVER ITS SPECIFIC NATURE MAY BE,
OUGHT ALWAYS TO BE VALUABLE IN ITSELF AND NOT BECAUSE IT
REACTS AGAINST SOMETHING. . . . .

““‘I HOLD THAT A PICTURE DESPITE ALL THE GENIUS OF ITS
AUTHOR, CANNOT BE REALIZED MERELY BY THE RECIPE: A ROUND
AND A' SQUARE, A VERTICAL AND A HORIZONTAL. IT HAS MORE
LIKELIHOOD OF BEING REALIZED THROUGH A ROUND, A SQUARE
AND PERHAPS AN OVAL, OR . . . . THROUGH A VERTICAL, A HORI-
ZONTAL AND PERHAPS AN OBLIQUE.

“ ‘"HEN, ARRIVED AT THIS NICETY, THIS CRITICAL POINT, THIS
“PERHAPS,” I FIND MYSELF FACED BY THE TOTAL INCOMPETENCE
OF RATIONAL AND EXPLANATORY EXPEDIENTS TO BRING ME ANY
FURTHER.

“ ‘LOGIC AND THE ANALYTIC SPIRIT CAN PENETRATE A WORK
OF ART TO A CERTAIN DEPTH, BUT NEVER TO THE ROOTS. . . . .

““ “"HE INDETERMINATE QUANTUM, WHICH WE HAVE SYMBOLIZED
BY THE FIGURE 3, REPRESENTS THIS DIFFERENCE BETWEEN THE
ANALYZABLE ELEMENTS AND THE COMPLETE WORK. THIS SYMBOL
(EXPRESSED IN THE FIGURES) SWELLS TO A PRODIGIOUS IMPOR-
TANCE AND HOVERS MYSTERIOUSLY OVER ALL CREATIVE WORK.
IT ASSUMES THE LEADING ROLE IN THAT ELUSIVE, IMPALPABLE
DRAMA. MODERN RATIONALISM WHICH WOULD EXPLAIN ALL, UN-
DERSTAND ALL, . . . . STUMBLES HERE, STOPS, AND WILL ALWAYS
STOP BEFORE THE PHENOMENON OF CREATION.

“ “EVERY NEW CIVILIZATION, EVERY WORK OF ART OUGHT TO
KEEP THE FIGURE 3 BEFORE IT [THE INEXPLAINABLE, THE UN-
FORESEEABLE|; THAT IS MATURITY’S SYMBOL.

“ “I'HE DANGER FOR YOUNG CIVILIZATIONS IS THAT OF STOPPING
AT FIGURE 2 IN THE BELIEF THAT EQUILIBRIUM CAN BE ESTAB-
LISHED THERE. THAT IT FREQUENTLY FINDS ITSELF HALTED AT THE
FIGURE 2 IS THE PRIME DIFFICULTY WITH WHICH THE PRESENT
MOMENT CONFRONTS THE NASCENT NORDIC CIVILIZATION—NOTA-
BLY IN AMERICA. . . . .

“ “'HERE IS A SECOND DANGER—THE CULTURE ATTITUDE. A
YOUNG RACE HAS A TENDENCY TO DEPEND ON COMPASSING ITS
EQUILIBRIUM BY LEANING ON THE OLDER NEIGHBORING CIVILIZA-
TIONS. IN ART SUCH AN ATTITUDE IS USUALLY STERILE. . . . .
SPONTANEITY AND INSTINCT SHOULD BE THE BASIS OF ALL ARTISTIC
CREATION. WE CREATE IN “HEAT”—CULTURE IS COLD, IT IS ANA-
LYTIC.

“ ‘WHEN THIS CIVILIZATION WILL HAVE COME TO ITS FULNESS,
TO ITS EQUILIBRIUM, ONE WILL BE ABLE TO DISCERN, I HOPE . . . .
THE CULT OF THE BEAUTIFUL IN WHICH WE ARE NOW LIVING,
WHICH WE ARE CREATING, BUT WHICH SO FEW RECOGNIZE. . . . .

“ ‘ALONE, ISOLATED AMID ALL THIS DESIRE OF LUMINOUS SCRU-
TINY, THE WORK OF ART UNFATHOMABLE BY THE MODERN PROJEC-
TORS, IS PERFECTING ITSELF IN THE HALF LIGHT, IN THE UNKNOWN.
FOR IT IS DAUGHTER OF THE INSTINCT, OF THE SENSIBILITY, AND A
HIGHER UNCONSCIOUS ORDER OF THINGS THAT WILL SHELTER IT
ALWAYS FROM THE INDISCREET PRYINGS OF ANALYSIs.” ”

E. W. S.
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CATALOGUE

HANS ARP BORN 1887, STRASSBOURG
1. RELIEF* PAINTED WOOD WHITE

COLLECTION OF MR. ALEXANDER CALDER
ROXBURY, CONNECTICUT

1920 PAINTED WOOD POLYCHROME
REPRODUCED: ‘‘CAHIERS D'ART,” 1930, P. 8
COLLECTION CF THE SOCIETE ANONYME, NEW YORK

2. RELIE

CONSTANTIN BRANCUSI BOR!
3. “rFLIGHT OF BIRD” 1919 POLISHED BRASS 38"
(CEMENT BASE 9, WOOD PEDESTAL 89, IN RETANGLES,
CONTRASTING WITH ROUNDED FORMS OF BRASS FIGURE).

IN THE BRANCUSI EXHIBIT AT THE BRUMMER GALLERY; NEW

YORK, AND AT THE ARTS CLUB, CHICAGO, IN 1926

SEE “THE ARTs,” “‘BRANCUSIL,” 1926, P. 143

COLLECTION OF THE ARTS CLUB, CHICAGO

1876, ROUMANIA

BRONZE 10"

AT THE EXHIBITION OF FRENCH
ART AT THE ARMORY, NEW YORK, AND

THE ART INSTITUTE, CHICAGO, 1912
COLLECTION OF THE ART INSTITUTE, CHICAGO
ARTHUR J. EDDY MEMORIAL

4. “SLEEPING MUSE”

1909 ALABASTER 12
FROM THE JOHN QUINN COLLECTICN
SHOWN AT THE ART CENTRE, NEW YORK, JANUARY, 1926
(SEE CATALOGUE EDITED BY FORBES WATSON, PUBLISHED BY
THE PIDGEON HILL PRESS)

COLLECTION OF MISS ALICE ROULLIER, CHICAGO

5. “SLEEPING MUSE

*Reproduced in Catalogue.




GEORGES BRAQUE
6. stiLL LiFE* 1914 25'"X36"”  OIL ON CANVAS
REPRODUCED IN “CAHIERS D’ART,” BRAQUE NUMBER, 1933

ESTATE OF CORNELIUS SULLIVAN, NEW YORK

BORN 1881, ARGENTEUIL, S. ET 0., FRANCE

7. STILL LIFE* 1924 253" 30" OIL ON CANVAS
COLLECTION OF MRS. CORNELIUS SULLIVAN, NEW YORK

8. sTiLL LIFE 1924 9/X18"”  OIL ON CANVAS
COLLECTION OF KNOEDLER & CO., NEW YORK

ALEXANDER CALDER BORN 1898, PHILADELPHIA, PENNSYLVANTA
9. OBJECT WITH RED DIsks* 1931 WIRE, ETC.
REPRODUCED: ANATOLE JAKOVSKI,

““SIX ESSAYS,” PARIS, 1933

COLLECTION OF THE ARTIST

10. OBJECT WITH RED BALL* 1931
REPRODUCEI

WIRE, WOOD, ETC.
“CAHIERS D'ART,” 1933, p. 244
COLLECTION OF THE ARTIST

JUAN GRIS BORN MADRID, SPAIN, 1887;
DIED BOULOGNE-SUR-SEINE, FRANCE, 1927

11. smiLL Lire* 1916 82/X28"”  OIL ON CANVAS
REPRODUCED: “CAHIERS D’ART,” 1933, P. 193

COLLECTION OF MISS KATHERINE DREIER

WEST REDDING, CONNECTICUT

12. sTILL LIFE* 1916 29”X2383"  OIL ON CANVAS
COLLECTION OF MR. ALANSON HARTPENCE, NEW YORK

18. STILL LIFE 1923 361" X283 OIL ON CANVAS
COLLECTION OF THE MARIE HARRIMAN GALLERY, NEW YORK

JEAN HELION

14. comPoSITION 1933 393" X32" OIL ON CANVAS
COLLECTION OF ALEXANDER CALDER

BORN 1904, COUTERNE (ORNE), FRANCE

15. composITION* 1933 2834/ X233" OIL ON CANVAS
REPRODUCED: ANATOLE JAKOVOSKI,

“SIX ESSAYS,” PARIS, 1933

HERBERT READ, “ART NOW,”

FABER & FABER, LONDON, 1933

COLLECTION OF THE JOHN BECKER GALLERY, NEW YORK

16. composiTION 1933 253/X32"  OIL ON CANVAS
COLLECTION OF THE JOHN BECKER GALLERY, NEW YORK

FERNAND LEGER

17. comMPoSITION' 1925 515X38%" OIL ON CANVAS
REPRODUCED: “CAHIERS D’ART,” 1927, . 98

“CAHIERS D'ART,” 1933, LEGER NUMBER

E. TERIADE, “FERNAND LEGER,” PARIS

PRIVATE COLLECTION, NEW YORK

BORN 1881, ARGENTAN (ORNE), FRANCE

18. composITION* 1925 513383 OIL ON CANVAS
REPRODUCED: “BULLETIN DE L'EFFORT

MODERNE,” NO. 25, PARIS, MAY, 1926

“SELECTION,” NO. 5, P. 43

E. TERIADE, “FERNAND LEGER,” PARIS

COLLECTION OF MR. AND MRS. S. R. GUGGENHEIM, NEW YORK

19. coMpoSITION 1926 573X 383" OIL ON CANVAS
REPRODUCED: “L'AMOUR DE L'ART,” PARIS

“CAHIERS D’ART,” LEGER NUMBER, 1933

E. TERIADE, “FERNAND LEGER,” PARIS

PRIVATE COLLECTION, NEW YORK

JOAN MIRO BORN 1893, MONTROIG, SPAIN
20. composITION*  MAY, 1933 573X 455" OIL ON CANVAS
REPRODUCED: ‘CAHIERS D’ART,” 1934, P. 54

COLLECTION OF THE PIERRE MATISSE GALLERY, NEW YORK

21. COMPOSITION JUNE, 1933 573" X458 OIL ON CANVAS

COLLECTION OF MR. ALEXANDER CALDER,

ROXBURY, CONNECTICUT
18ee Frontispiece left of center.




PIET MONDRIAN BORN 1872, AMERSFOORT, HOLLAND

22. COMPOSITION 1929 22" X213 OIL ON CANVAS
COLLECTION OF THE ARTIST

23. composITION 1933 16}/X18”  OIL ON CANVAS
COLLECTION OF MR. SIDNEY JANOWITZ, NEW YORK

PABLO RUIZ PICASSO BORN 1881, MALAGA, SPAIN

24. sTiLL LIFE*  1927-1929 51"X38  OIL ON CANVAS
REPRODUCED: FIRST STATE, ‘‘CAHIERS D’ART,” 1927, P. 189
SECOND STATE, “‘CAHIERS D’ART,” 1929, P. 449

“CAHIERS D’ART,” 1930, P. 294

COLLECTION OF MR. AND MRS. W. AVERILL HARRIMAN,

NEW YORK

25. STILL LIFE  1927-1928 903X 59" OIL ON CANVAS
COLLECTION OF THE VALENTINE GALLERY, NEW YORK

26. “METAMORPHOSE” MAY 13, 1929 863" X28%" OIL ON CANVAS
REPRODUCED: “‘CAHIERS D’ART,” 1929, p. 243
EUGENIO D'ORS, “PICASSO,” PLATE 44
JAMES J. SWEENEY, “PLASTIC REDIRECTION IN 20TH
CENTURY PAINTING,” THE RENAISSANCE
SOCIETY OF THE UNIVERSITY OF CHICAGO,
1934

OF MR. PAUL PARIS

27. COMPOSITION* FEBRUARY 1,1930 26X19}" OILON CANVAS
COLLECTION OF THE VALENTINE GALLERY, NEW YORK

CONSTANTIN BRANCUSI FLIGHT OF BIRD
COLLECTION OF THE ARTS CLUB OF CHICAGO




STILL LIFE 1916 . -
STILL LIFE 1916

COLLECTION OF MISS KATHERINE DREIER +
COLLECTION OF MR. ALANSON HARTPENCE

JUAN GRIS



NOILISON0D.

SFHOX MEN ‘XUATIVH HIMOUE NHOF THI 40 NOLLOETION

coMPOSITION 1925

ENHEIM, NEW YORK

IGG!

U

MR. AND MRS. S. R. G

ECTION OF

COLL




cowposITION 1926

PRIVATE COLLECTION, NEW YORK

J0AN MIRG coMPOSITION 1933

COLLECTION OF THE PIERRE MATISSE GALLERY, NEW YORK




634261 HArT TILS

JHOX

MAN

CXMETTVD INTINGTVA THI

J0 NOTIOETION

z
8

COLLECTION OF MR. SIDNEY JANOWITZ, NEW YORK



PABLO PICASSO

METAMORPHOSE 1929

COLLECTION OF PAUL ROSENBERG, PARIS

cASSO

PABLO

COLLECTION OF MR. AND MRS. W. AVERILL HARRIMAN
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